ENGLISH   SCHOOL

garet Gainsborough (No. 1482)]. A certain sadness
is inevitable when we reflect that the child who chased
the butterfly has grown into a stern and bitter-looking
woman.

Two ever-popular portraits by Gainsborough are the
portly Dr. Schomberg (No. 684), painted at Bath
in 1772, and the beautiful Mrs. Graham (No. 2928),
most foolishly and insipidly disguised as a housemaid.

More interesting, however, is the huge group of the
Baillie Family (No. 789), in which each member, old
and young, of this colossally tall assembly appears to
have taken a sip of Alice's elongating liquid. For all
their exaggerated measurements, the Baillies have a
distinctive charm and Ruskin was not indiscriminating
when he judged the picture to be one of Gainsborough's
best works from the aesthetic point of view.

When Gainsborough moved from Bath to London,
his reputation was assured, and among the celebrities
who flocked to Pall Mall was the great tragic actress
Mrs. Slddons, whose portrait (No. 683) is one of the
most famous products of our English School.

An anecdote is dependent upon this portrait which
is not only amusing in itself but illuminating as a
contrast between the characters of the rustic and im-
patient Gainsborough and the suave, unruffled Sir
Joshua Reynolds*

Mrs. SiddoBS, who had long suspected artists to be
unmannerly mountebanks, went for a sitting to Sir
Joshua Reynolds in his studio in Leicester Fields. The
actress was to be painted as Melpomene and she was
delighted, on her arrival, to find a dais erected for her
and to be invited by Sir Joshua to 'ascend her undis-
puted throne and take her seat as the tragic Muse'.
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